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Ⅰ　はじめに







はり The Heart Is a Lonely Hunterや The Member of the Weddingが論じられる
ことが多く、Clockについては否定的な評価が多数を占めるようになった感
がある。１　近年、Rachel Adamsや Gary Richardsに代表される、クィア批評
からのMcCullersの読み直しが進み、やや Clockに対する評価が変わってき
たとはいえ、Jester Claneと Sherman Pewという二人の少年の関係にのみ焦
点が当てられ、作品全体の読み直しにはつながっていないように思われる。
　否定的な評価に共通しているのは、“unresolved disjunction or disharmony 































as though she had a lot on her mind”（４０）の状態で、娘が泣いているのを見か
けても何があったのか尋ねる余裕すらない。さらに、Mickがボーイフレン
ドの Harryと肉体関係を持ち、“It was her Mama she was thinking about”
（２３８）と母親と話をしたいと思ったときでも、母親が“Quit frowning like 
that, Mick”（２３８）と一方的に自分の用件だけを語り立ち去っていく姿が描か
れるだけで、Mickの母親への恨みと怒りあるいは思慕といったものがそれ


























... he was thinking about “the other time” and the grudge that had started 
when he saw the blood and horror and felt why did she do this to me. He 
thought of the grudge against the mother he loved the most in the world. 














There are the lover and the beloved, but these two come from different 
countries. . . . The beloved fears and hates the lover, and with the best of 
reasons. For the lover is forever trying to strip bare his beloved. The 
lover craves any possible relation with the beloved, even if this 




























“ . . . Sucker thought anything I did was always swell”（９）、“Sucker used to 
　
always remember and believe every word I said”（９）とあるように、語り手の少
年 Peteを心から崇拝している。つまり、Peteが“beloved”であり、Sucker
が“lover”にあたる。Peteは Suckerの好意を嬉しく思いつつも、ちょっと
したことが原因で Suckerの心を弄び、“No you don’t know when you’re not 
wanted. You’re too dumb. Just like your name─ a dumb Sucker”（１７）と深く傷
つけてしまう。傷つけられた Suckerは“His eyes got narrow and his fists 
shut. There had never been such a look on him before. It was like every 
second he was getting older. There was a hard look to his eyes you don’t see 
usually in a kid”（１７）とあるように、それ以降すっかり人が変わったように心
を閉ざしてしまうのだ。Peteは、“It seemed awful to me that I had talked 
like that to a kid only twelve . . . . I told myself I would go over to him and try 
to make it up”（１７） と深く後悔するが、２人の仲が元通りになることはない。
“Now that Sucker has changed so much it is a little hard to remember him as 








隠れていた Bubberを“They got a lot of people hunting for you . . . . They got 
little electric chairs there ─ just your size. And when they turn on the juice 





In the dark she put her arms around him and held him very close. She 
touched him all over and kissed him everywhere. He was so soft and little 
and there was this salty, boy smell about him. The love she felt was so 
hard that she had to squeeze him to her until her arms were tired. In her 
mind she thought about Bubber and music together. It was like she could 
never do anything good enough for him. She would never hit him or even 








































He knew that something was finished; the terror was far from him now, 
also the anger that had bounced with love, the dread and guilt. Although 
he felt he would never cry again─ or at least not until he was sixteen─
in the brightness of his tears glistened the safe, lighted kitchen, now that 
he was no longer a haunted boy, now that he was glad somehow, and not 
afraid. （１７７）
とあるように、母への怒りを自分なりに昇華し、大人への階段を一歩無事に





















階級問題といった社会的背景はあくまでも“primarily as realities which 









る。旧南部の保守的な考えの持ち主の Judge Claneと息子の Johnny Claneと
の間に、そして、Judge Claneの孫であり Johnnyの息子である Jester Clane







Johnnyは自ら命を断つのである。“We were more like brothers than father 











欲望があったといえるかもしれないが、Adamsが “the term homosexuality 
does not adequately capture the wide array of erotic identifications and 
groupings that appear among her characters”（５５５）と指摘しているように、こ
こでMcCullersが意図しているのは Jesterと Shermanの homosexualな関係
の表象ではなく、“lover”＝ Jesterと“beloved”＝ Shermanとのもつれた関係














Jesterは Shermanの復讐のため、殺害の実行犯である Sammy Lankを連れ出
し命を奪おうとするが、Sammyの貧しい生活を知るにつれ、次第に怒りも
憎しみも消え失せ、そのまま Sammyを解放することで、Sammyとそして祖
父をも許すのである。そして、“His odyssey of passion, friendship, love, and 
revenge was now finished”（７９８）とあるように、Jesterは“The Haunted Boy”
の Hughと同じく、無事に大人への階段を一歩登っていくのだ。
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Shermanの母親Mrs. Littleは、黒人の Sherman Jonesを愛するようになるが、
夫の Ossie Littleにそのことを発見され、結局、正当防衛から Jonesは Ossie 
Littleを殺害してしまう。２人の間に生まれたのが Shermanであった。
Jesterの父である弁護士 Johnny Claneは理想主義的な弁論で Jonesを弁護し
ようとするが、Jonesを守ることはできなかった。また、この事件の過程で、
JohnnyはMrs. Littleを愛するようになっていた。 Johnny ＝“lover”に、Jones
が死刑になったあと、Mrs. Little ＝“beloved”は次のような言葉を投げつける。
She hated him and told him so. She cursed him for being a fumbling 
lawyer, for airing his own ideas of justice at the expense of his client. She 
cursed and accused Johnny, maintaining that if he had conducted the 
case as a cut-and-dried matter of self-defense Sherman Jones would be a 
free man now. A dying woman, ranting, wailing, grieving, cursing. She 
said that Sherman Jones was the cleanest, most decent man she had ever 








　母の言葉を語ろうとするMcCullersの試みは、Marianne Hirschが The 
Mother/Daughter Plotにおいて、母が主体性を獲得するために必要であると
主張している“maternal discourse”につながるものがある（１９７）。
Rather than daughters having to “speak for” mothers, mothers would be 
able to speak for themselves, perhaps “with two voices.” Only thus can 
mothers and daughters speak to one another. Only thus could the plots of 














Savigneauが “Every day she[McCullers] mailed a letter to her mother, receiving one 
with the same regularity .... We know, however, that the mothers in Carson 
McCullers’s novels ─ except for the first one, where Mick’s mother remains very 
much in the background─ have all disappeared. Only after １９５５, the year Marguerite 
Smith[McCullers’s mother] died, do mothers reappear in Carson’s texts”（３９）と端的
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に指摘している。
５ Lori J. Kenschaftも同じく、 “Few of McCullers’s characters are adequately described 
as homosexual”（２２６）と指摘している。
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